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the band 
 
With it's new release, Dear Life, 4 Walls of Freedom is making it known that 
there is a vital new band on the international music scene. The group's first self 
titled CD for the Sirocco Music label appeared on several of 2003's "top ten" lists, 
including those of Down Beat and Jazzwise Magazine. About the group, The 
Observer (London) stated, "For unremitting brilliance it would be difficult to match 
this quartet. Everyone is at the top of his game." Reviewing a live performance, 
Jazzwise Magazine offered, "4 Walls of Freedom promised a mouth-watering 
line-up, but does it fly? OH YES! This is what we want - utter virtuosity. So very, 
very brilliant." The four individuals comprising 4 Walls of Freedom represent the 
state-of-the-art on their respective instruments, and navigate a galaxy of music 
by way of their experience and influences. 
 
Joe Locke considers 4 Walls of Freedom to be the fruition of his musical 
journey thus far. He feels extremely fortunate to have some of the greatest 
musicians in the world as his band mates. 
 
Tenor saxophonist Tommy Smith is arguably the most prolific jazz musician of 
his generation. An internationally recognized soloist, composer and band leader, 
Smith is also the driving force of The Scottish National Jazz Orchestra. His 
musical collaborations include performances and recordings with Chick Corea, 
John Scofield, Kenny Barron, Jack DeJohnette, Tommy Flanagan, Joe Lovano, 
John Taylor and Kenny Wheeler and many others. Besides his extensive 
catalogue of compositions for jazz groups of various sizes, he has composed for 
and performed with The Orchestra of St John's Square and the Paragon 
Ensemble 
 
Gary Novak's playing is a study in power, precision, finesse and good taste. 
The son of the great jazz pianist, Larry Novak, Gary logged more gigging time 
behind the drums before he was out of high school than many musicians 
experience in a lifetime. He has been a member of some of the most notable 
bands in contemporary jazz, including those of Chick Corea, Bob Berg, George 
Benson and Alan Holdsworth. For five years he toured the world as a member of 
Alanis Morissette's band. He is considered by many to be one of the most 
exciting drummers playing today. 
 
Ed Howard is one of the most sought-after acoustic bassists on the scene 
today. Highly respected by his peers for his great sound and incredible feel, he 
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has graced the groups of Roy Haynes, Gary Thomas, Victor Lewis, Herbie 
Hancock, Shirley Horn, Wayne Shorter, David Kikoski and Steve Wilson, to name 
a few. His playing embodies the best of the jazz tradition, but is also informed by 
the contributions of such artists as Peter Gabriel, Yes, Genesis and Gentle Giant. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

DEAR LIFE – Sirocco 2004 
 
1. Wind in Your Willow  
2. Dear Life 
3. Cut and Paste  
4. Eva  
5. Ennui 
6. For B.B. 
7. Manhattan Rain 
8. Malonius  
9. Verrazano Moon 

 4 WALLS OF FREEDOM – Sirocco 2003 
 
4 WALLS OF FREEDOM SUITE:   
  1.  Surfacing 
  2.  Prayer 
  3.  Searching 
  4.  Ballet of the Storni 
  5.  Helping Hands 
  6.  Look To This Day 
 
  7.  Crescent Street 
 
SUITE DI MORFEO: 
  8.  Now I Lay Me Down 
  9.  Now In Darkness I Dream 
10.  Waking Now, I Wonder    
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history 

 
 
 
4 Walls of Freedom began not as a band, but as a suite in six movements for 
quartet. The title is based on a quotation from Thomas Merton. In his famous 
autobiography, The Seven Storey Mountain , Merton recounts the spiritual 
journey which led him to become a Trappist monk, calling his new home in the 
monastery, "the four walls of my new freedom".  
 
In describing its genesis, Locke says, "It was the truth behind this paradox which 
inspired the suite, a truth which resonates for me on many levels. In musical 
terms, the four walls of freedom are represented by melody, rhythm, harmony 
and form. Although we are working with these ingredients in a disciplined way, 
we are completely free within those structures, and are able to create something 
beautiful, not in spite of the limitations, but because of them. This unique quartet, 
which features Joe on vibes, midi vibes and marimba; Tommy Smith on tenor 
saxophone; Gary Novak on drums; and Ed Howard on acoustic bass, has 
already garnered high praise for it's work. The group's self-titled CD received a 
41/2 star review from Down Beat magazine. The Observer (London) stated, "For 
unremitting brilliance it would be difficult to match this quartet. Everyone is at the 
top of his game here." About the group's live performance, JazzWise Magazine 
offered, "Four Walls of Freedom promised a mouth watering line-up. But does it 
fly? Oh yes! This is what we want - utter virtuosity. So very, very brilliant." The 
group's latest Sirocco release, "Dear Life", is available at Sirocco Music.
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JOE LOCKE’S  
“FOUR WALLS OF FREEDOM” 

by Euan Dixon 
Cheltenham Jazz Festival, Mai 2004 
 
 
Joe Locke (vibes) Tommy Smith (tenor sax) Ed Howard (acoustic bass) Gary 
Novak (drums) 
 
The next concert was held up by the late arrival of Locke’s vibes, which were still 
making their way by carrier from London at the time of the scheduled start. 
Concert goers and musicians milled in the street outside the Everyman Theatre 
as the van drove up and the crated instrument was manhandled through the 
stage door, the perspiring porters cheered on by onlookers including Tim 
Garland and other festival stars. 
 
Although this upset effectively shunted the whole day’s programming back three 
quarters of an hour the inconvenience was quickly compensated by the 
wonderful recital that followed. It’s title; an oxymoron denoting the primacy of the 
disciplines of melody, rhythm, harmony and form in the creative process, 
Locke’s quartet delivered an hour and half of superlative, top-drawer music that 
combined stunning technique with daring realisations of immediately accessible 
modern mainstream themes. Locke, himself is simply an awesome musician 
generating a boiling tension with his four mallet attack, meticulously interlocking 
with drummer Novak to create a forward momentum that nearly lifts you out of 
your seat, whilst in ballads he achieves an almost synth-like silkiness employing 
minimalist decoration of great delicacy. Comparisons with Gary Burton are 
inevitable but he is quite a different player affecting a more metallic sound and 
making less use of the sustain pedal: if anything more spiky and aggressive in 
his lightening fast high speed bursts. 
 
Tenorist Tommy Smith was also a revelation. I have to say he gets better 
everytime I hear him but in the context of this American group, in which he 
replaces the late and much lamented Bob Berg (it is sad to recall that Berg 
played on the same stage only two festivals ago), Smith`s considerable 
technique became infused with an untypical warmth and cogency of expression. 
An original voice may be emerging from his post Coltrane posturings and if he 
carries on like this he will be numbered amongst the greats. It’s not a wholly 
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Ones That Didn't Get Away 

By Ray Comiskey 
Irish Times, 26.10.2004 
 
 
Happily, this was immediately followed by one of the weekend's best concerts. 
Vibes player Joe Locke unveiled his savoury quartet, 4 Walls Of Freedom, with 
bassist Ed Howard, drummer Gary Novak and the marvellous Tommy Smith, 
replacing the group's original tenor, Bob Berg, killed a little over a year ago in an 
accident.  
 
Their vivacious, subtle and beautiful performance rapidly dispelled the memory 
of what had gone before. Locke, who uses four mallets, seems beholden 
stylistically to no other vibes player. He's also an excellent composer, two of 
whose compositions - a touching tribute to a unique singer, the late Eva Cassidy, 
and an invigorating evocation of his New York home, Crescent Street - 
stimulated some of his and Smith's best playing. But it was an unaccompanied, 
oblique, lyrical examination of a standard, My Foolish Heart, that produced the 
standout music of the afternoon. 
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Dick Crockett 

Mondays, 10am & 10pm, Pacific, “The Voice” 88.7 fm 
 
 
 
August 02, 2004 
 
JOE LOCKE & 4 WALLS OF FREEDOM is next with DEAR LIFE. I find this CD, 
easy, catchy and attainable. A lot more, the more you listen. Time changes, 
quick drama and flights of fancy by saxophonist Tommy Smith, evident on "Wind 
In Your Willow". We played "Cut And Paste". There’s some strange and eerie 
rarefied programming going on here, the synthesizer of Josh Heinima at play 
here. So in this rare moment, there exists a keyboard accompaniment here, 
providing vibraphonist Joe Locke and saxophonist Tommy Smith an amazing 
landscape to create in perpetuity. The rest of the rhythm section has life’s every 
changing time signature changes in their hands. And they are most capable. 
Kudos to the rest, Gary Novak and Ed Howard. 
 
 
June 07, 2004 
 
JOE LOCKE & FOUR WALLS OF FREEDOM conclude this scenarium with a new 
release DEAR LIFE . We played "Wind In Your Willow". Saxophonist Tommy 
Smith reverted to some very earthy explosive lines throughout this CD. All writers 
attempt the bliss of discovery and this CD is full of miracles. It also perked my 
jaded memory of a very young Gary Burton.  
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Dear Life 
Joe Locke & 4 Walls Of Freedom 
 
allaboutJazz.com 
by Elliott Simon 
  
Consider the following: A musical concept that allows for total freedom within the 
context of the four walls of melody, rhythm, harmony and form is brought to 
fruition. Each player brings to this space instrumental virtuosity, a unique timbre, 
and a personal sense of dynamics and coloration. The first heady energetic foray 
into these circumscribed confines is a success. But then terrible tragedy strikes 
outside the walls and we learn how Dear Life really is.  
With last year's 4 Walls of Freedom, vibraphonist Joe Locke accomplished his 
conceptual and compositional goals. By combining the powerful energy of Bob 
Berg's tenor sax with his own instrument's unique voice, Locke became a force 
to reckon with on the international jazz landscape. With the tragic death of Berg, 
Locke has enlisted Scottish tenorman Tommy Smith and a rhythm section of 
drummer Gary Novak and bassist Ed Howard to reflect on and celebrate the 
dearness of life.  
 
The extended “Wind In Your Willow” shows Smith to have a relaxed rounded 
tone as he effectively brings the piece to a point where some inventive soloing 
can come to the fore. Locke, as would an experienced pianist, excels at 
augmenting Smith with intriguing vibraphonic chords and then stepping in 
himself to stretch the boundaries. By mastering the vibraphone's subtle chordal 
abilities, he is able to effect what amounts to an orchestral sound in concert with 
Novak's expansive drumming. This is evident in the title piece, which proves to 
be a moving composition of awe and reverence. The vibes' exquisite coloration 
capabilities are utilized to differentiate amongst faint shades of grey on an 
ethereal solo interpretation of pianist Renee Rosnes' “Manhattan Rain,” while 
“Verazano Moon” equally has Smith delicately displaying admiration for the 
beauty of celestial wonder. Dear Life successfully reflects on unanswerable 
questions within the space of Locke's four walls. 
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